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A residency can enable an artist to enrich their insights by observing an
environment that’s different from their own — a difference in social realities
that not only opens the mind and the heart, but also contributes to the
creative process of the artist. This was the experience of Liam Smyth, an
artist from the Black Country—a group of small towns near Birmingham,
England—when he undertook his residency in Semarang, Central Java.

As one of eight British artists selected through an open call for a 2017
residency in Indonesia, Smyth felt an admiration for the interaction between
community members in Semarang, compared with the community in his
country.

“In the UK, the community is not very close-knit. It's very hard to
communicate ideas to a small group of people. The neighbours won't talk
to each other. So the idea of spreading knowledge and stories between
these people is very hard to do. Whereas in Indonesia, you can walk down
most streets at most times of the day and communicate with a vast group
of people, spreading stories from individual to individual. The sense of
community, the friendliness, and openness have been phenomenal and
really an eye-opening experience.”

As an artist-in-residence, Smyth used technology and augmented reality (AR)
to explore the neighbourhood and interact with the community in Semarang.
He also shared his view on arts and AR with his host, Gerobak Hysteria, an
art collective in Semarang exploring issues of the city, the youth, and the
community. During his stay in Semarang, Smyth tried to introduce digital
technology to the community; something that he’s also been actively doing
in UK.

“Arts and societies, in general, need to be comfortable in working with
digital technologies and future technologies”, he argues. “I'm intrigued to
understand whether different cultures and communities in Indonesia will
respond to the same software that has become quite freely available in the
UK, and the different ideas that could emerge from working with people who
are very fresh to this sort of new approach.”

. ] “ ‘ - "
Liam Smyth interacts with the locals in Semarang during his residency in Indonesia, when doing a collaboration project with Hysteria to
create an Augmented Reality installation. © Liam Smyth & Hysteria
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In the UK, Smyth is actively involved in Creative Black

Creative Producer, he devises, produces and manages
the creative programme, also working with individuals,
groups and organisations to promote and enrich arts
activity in the Black Country.
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Smyth chose AR because to him, this technology allows
an artist to behave non-invasively in their approach to
working with the community, but is also very visually
appealing to make people interact with the artwork.
People can choose how, when and where they want

to interact with the artwork. According to him, it really
opens up new opportunities to place an artistin a
wider context.

It wasn’t only people in Semarang and Hysteria
members who learned from Smyth during the residency,
but also vice versa: he learned a lot about the social
problems that the community faced, and how Hysteria
works with people to find solutions in a creative and

@ effective way. In his eyes, Hysteria is an inspiring
organization to work with, and Smyth identified a lot of ! = NN L
crossover with how Hysteria and Creative Black Country ] - bustaman
are focused, although there are obviously different - e

social issues that the two organisations are trying to
combat.

Photos and screen shots of augmented reality created by Liam Smyth in collaboration with Grobak Hysteria, the host of Liam’s residency.
They are documenting important and historical sites around Semarang into an AR that is accessible for wider audience.

© Liam Smyth & Hysteria

“That Sort Of COIIab Ora tive Smyth also learned that it’s really important to keep an “That sort of collaborative approach, melding arts and
open mind when first approaching a new community digital is something that | hope can be further explored
and a new culture, and tried to be as responsive as by people at Hysteria and Semarang.”

approa Ch, meld'ng artS possible to the community. He mentioned that these
methods were what artists or arts producers have to

and digital iS Something do when they're hoping to create something that has
sustainability and longevity in the local area.
that | hope can be further I
e hopes that his residency would be an important step
eXpIO”ed by people at for many people in Semarang to understand that arts,

and particularly digital arts, can be for everyone. From
Hysteria and Semarang. 77 his perspective, the more people understand how the

technology works, and the more they experiment with

digital arts and its tools, the less daunting it would

Liam Smyth become.
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Caglar Kimyoncu’s workshop and collaboration process with some local fﬁ from Yogyakarta. © Caglar Ki

Identity has always been an interesting subject to be
explored in many fields, including arts. It even seems
like a futile effort to try to separate arts from the topic,
considering that the exploration of ideas and creative
expression are bound so tightly to concepts around
identity.

Caglar Kimyoncu is a London-based digital and video
artist as well as curator and arts consultant, who spent a
month with Padepokan Seni Bagong Kussudiardja (PSBK)
in September-October 2017, to discuss identity with a
wide range of people, fuelled by a single main question:
what makes you who you are?

A JOURNEY TO EXPLAIN THE MEANING OF
IDENTITY

What makes us who we are—and what does that mean in
our immediate environment; work, culture, relationship,
country, family, region?

Before Kimyoncu flew to Yogyakarta, he had this thought
of how he will be seen by people he’d meet.

“This is an unusual concern for me, as | am a Turkish
born, disabled person living in London,” he wrote on

his website. “But of course, my identity is constantly
shifting, depending on my surroundings or the company
I am in. I am defined ‘in the eye of the beholder’. | would
like to explore this line of thinking further—does ‘who
we are’ tend to be in cohesion with our environment,
culture and surroundings, or is it pushing boundaries?

If I ask questions around this in English, will the answers
be different from questions in Indonesian? (How) will this
subject translate?”

Kimyoncu then saw that asking the above question
would form the basis for three parallel artistic journeys:
the conversations initiated by it; improvisations with
actors and performers exploring people’s answers;
and a group of local artists that will respond to their
conversations and improvisations, creating a mirror to
how he exists in that culture/environment.

“I would like to speak to and pose this question

to many different people, and | am particularly
interested in speaking to disabled people, displaced
people—such as migrants or refugees, vulnerable
people, campaigners and activists,” he continued.

The residency took a number of different forms, with
Kimyoncu facilitating an interactive workshop and
providing a master class for local resident artists
regarding self-development and developing one’s
artistic career. He also gave an artist-talk presentation
for a general audience to provide an insight into his
practice-process-choices based on his most significant
piece of work.

For PSBK, the residency programme allowed

them to integrate Kimyoncu’s experience with digital
technology as a unique engaging tool for the arts. PSBK
is not a new player in Indonesia art scene: built and
founded in 1978 by the late Yogyakarta artist Bagong
Kussudiardja, PSBK is still continuing its founding spirit
as an art centre that aims to contribute to the cultural
enrichment of Indonesian society by shaping arts
practice as an important learning resource.

PSBK has become an important cultural landmark for its
contribution to the development of artists, the art works,
and the social community in Indonesia, serving as a
creative laboratory, gathering place, performance and
exhibition space for artists from different disciplines.
Furthermore, PSBK presents works of emerging artists,
facilitates artistic investigation and professional
development, and devises programmes that increase
community engagement and networking with the arts.

Caglar Kimyoncu was the Artistic Director of the London
Disability Film Festival from 1999 to 2006; and his own
projects have ranged from experimental art films to
large scale installations, screenings/ projections and
photography. His work is often informed by a concern
with the pressure to conform to ‘norms’, which continue
to prevail even in apparently liberal and tolerant
societies — even when it's no longer quite clear what
‘norm’ even is.
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CAN DO DAN C E . “I had doubts, not only whether it is or isn’t relevant Since the Inclusive Dance Event, CANdoDANCE have
) to the Indonesian audience; but also because what in gone on to perform at numerous other events in Jakarta,

the UK might be basic provision, like good accessibility including for the Australian Embassy, UNESCO and the
A N E A I—I A N E for the artists and their work, might not be available in World Health Organisation. They will continue their
Indonesia,” she explained. “But | realised that human development, with ongoing support from Candoco Dance
O C limitation is not caused by our physical limitation, but Company, in 2018.

rather by our own fearful thoughts.”

So in July 2017, Mirjam Gutner and Tanja Erhart come
to Jakarta for a week. Gutner is non-disabled, while
Erhart is a disabled artist — her left leg was amputated
at the age of 6 — and both are professional dancers and
choreographers with Candoco. They run an audition

to select deaf and hearing dancers, 14 in all, and then
work with the group to explore movement ideas. Some
of those movements start as ideas from Indonesian
Sign Language: after all, it's a ‘movement vocabulary’ in
which half of the group are already fluent. Gradually a
new company starts to evolve: CANdoDANCE is born.

Two months of hard work later, Candoco return to run
final workshops and perform at the Teater Jakarta.
The occasion is Ballet.ID’s second dance gala: this

time, inspired by Unlimited, it's an Inclusive Dance
Event. Candoco are joined by Australian, French and
Indonesian companies, all of whom integrate disabled
performers; and by CANdoDANCE, who three months

CANdoDANCE performance during An Inclusive Dance Gala at Teater Jakarta, Taman Ismail Marzuki. ©Ballet.id earlier didn’t exist.

It's 23 September 2017, and a company of dancers are basking in the
rapturous applause and receiving their floral bouquets at Indonesia’s
leading performance space, the 1,200-seat Teater Jakarta. Only many
of the audience aren’t clapping, they’re waving: that’s how to applaud
in Sign Language, and about half the dancers are deaf. But what’s really
extraordinary is that three months ago, those deaf dancers had barely
danced before.

Rewind a year to September 2016, and Mariska Febriyani and Belinda Oh
are on their way to Glasgow for ‘Unlimited’. Mariska and Belinda are two
key members of Ballet.ID, an organisation that aims to develop dance arts
in Indonesia; and Unlimited is a festival of extraordinary work by disabled
artists. It turns out to be a transformational moment.

It inspires new ideas, of course: as Belinda says, “what parts of this could be
brought to Indonesia?”. It provokes introductions and conversations: one

of those is with Candoco, one of the UK’s leading dance companies, and
one that comprises both disabled and non-disabled dancers. And it gives
confidence: Mariska was initially hesitant to run a disability dance project. .
But after attending Unlimited, she became inspired.
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Rituals for Change a performance art work by Emma Frankland that tells about the pfpcess of her transition. © Doc. British Council
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October 19, 2017 left a powerful memory for Emma
Frankland, a British artist and performer. That night
was the first time she performed Rituals for Change
in Indonesia—also her first show in Asia. On the stage,
she moved freely between the ground and the tower,
jumping around, smearing clay to her body, reciting a
monologue voicing her thoughts on radical action in
showing gender identity and change.

It was the transformation that Frankland experienced as
a transgender woman that inspired her to create Rituals
for Change, from how her body reacted to oestrogen to
her first catcalling from construction workers.

The intimate yet confrontational show was part of the
UK 7 ID Festival 2017, a programme that saw Frankland
visit Jakarta, Indonesia with Jo Hellier, a fellow member
of Forest Fringe, an art collective in the UK.

As part of their visit, Forest Fringe underwent a two
week residency and collaborated with a number of
Indonesian artists incorporated in the 69 Performance
Club. They visited small islands, took part in a thrilling
motorbike convoy, and worked together in a dark,
stifling room. This series of experiences gave them

a new understanding of cultural differences in both
countries that influenced the artists’ approach to
collaboration.

“I've realised since being here that people in the UK

are quite connected with structure and rules. And

even when you're making an art work, a piece of
performance, you set quite tight structures and rules.
Here, everything is much more free and experimental.
Everyone is interested in play, experimentation and
action, rather than defining necessarily what’s going to
happen in a space, so that’s really inspiring,” said Hellier.

Rituals for Change performance at UK/ID Festival 2017. © Doc. British Council
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For Frankland, the spontaneity and confidence of the
artists in the 69 Performance Club was also the most
memorable part of the collaboration.

“There [in the UKI] | think we might spend a lot of time
apologising to each other before getting down to it, and
these guys [69 Performance Club] just have no fear, so
that’s cool,” she said.

Through this residency, they were also increasingly
aware of the importance of working with creative people
with different cultural backgrounds, as it taught them
new lessons. The history of collectivism in Indonesia, for
example, which according to Hellier is older than in her
home country, and led her to learn more about the spirit
of collectivism.

As for Frankland, this residency gave her a valuable
opportunity to interact directly with the transgender
community in Indonesia. A few days before the
performance, she held a clay workshop with a number
of transgender women: the items produced during the
workshop were displayed on the Rituals for Change
stage.

“We haven’t been directly collaborating, but | think
there’s such different politics around LGBT and queer
issues at the moment. So I'm currently working in

the UK, and here, and South America as well, and I'm
actually beginning to draw some threads between what
can be quite isolated communities in each those places.
That's really bringing out some very good results and
some interesting stuff. So | think it’s really important

to work across cultures: sometimes you can make
connections that can be made virtually online, but to
actually sit in a room with people and talk, and share
food, is a connection that you can’t make virtually,” she
explained.

When asked to summarize their experience during
the residency, Hellier and Frankland chose different
words, but one word was mentioned by both of them:
inspirational.

“There [in the UKI I think

we might spend a lot of
time apologising to each
other before getting down
to it, and these guys [69
Performance Club] just have
no fear, so that’s cool”

Emma Frankland

A scene from Rituals for Change that was being performed at the UK/ID Festival 2017. © Doc. British Council
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Whatever country you live in, mental health problems
can limit the space for people to be independent and to
work. For Hana Alfikih — also known as Hana Madness—
art is her way to handle these limitations. Having been
diagnosed with bipolar disorder (which triggers extreme
depression and mood swings) and schizophrenia

(which can cause hallucinations), Hana created a

cast of characters, small creatures that represent her
hallucinations and moods.

“The names of the characters are bipo, polar, skizo,
medico, or any names of medicines that | usually take,”
she said.

She painted those characters in various mediums and
turned them into works of art, even in objects that are
often forgotten or thrown away, like old bottles and jars.

In September 2016, she represented Indonesia at the
Unlimited Festival in London, alongside Annisa Rahmania
from Young Voices of Indonesia, a deaf advocate who
fights for disability rights in Indonesia. The Unlimited
Festival features works by artists with disabilities, in
sectors from theatre, dance, music, literature, comedy,
to visual arts, with an honest and original approach.

Over six days at the festival, Hana met other delegates
from 18 countries and attended a series of events,
ranging from discussions about the history of Disability
Arts in the UK, to enjoying performances from artists
with disabilities.

e

The experience of attending the festival broadened her
perspectives of disability, as well as her understanding
of her own condition.

“Happy, sad, proud and touched, all mixed together.
Happy because the British Council has given this
opportunity and sent me to London. Proud to see the
struggle of colleagues with disabilities that can create
amazing works. Sad to leave this beautiful place, where
people with disabilities are highly respected in London.
They work and do things not just for themselves, but
also the people around them”, Hana wrote on her
personal blog about her experience.

After her trip to UK, she exhibited her work at UK/ID
Festival 2017 in Jakarta, and spoke in a panel discussion
on art and disability Sama Bisa, Bisa Sama (Equally Able,
Can Be Equal) with Adrian Yunan and Khairani Barokka.
And inspired by the visit to the UK, in 2018 Hana will
collaborate with a UK artist for the first time to explore
the treatment of mental health conditions in Indonesia
and the UK.

Hana Madness with her works of art. ©Detik.com
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Silvery purple wigs, glossy outfits, and heavy makeup:
when three female creatives went on a residency in
Birmingham, UK from March to May 2017, they got more
than they bargained for. Amarawati Ayuningtyas, Sita
Madfira, and Ferial Afiff took turns to perform, lip sync
and dance, all of it recorded and broadcast through
social networks.

This was all part of the workshop with #SERGINA, a
project by Elly Clarke, one of the British artists they met
during a UK/ID residency. It involved all three Lifepatch
members becoming Sergina, a queer identity invented
by Clarke, intended to spark discussions on gender
issues, beauty concepts, instant culture, and identity.

“The lyrics were talking about people who approach us
just for networking [or] because of our bodies. Overall
the song implicitly talked about insincerity in the social
environment. After the performance we wondered, what

if the internet dies — will #SERGINA continue to flourish?”

they wrote on Lifepatch’s website.

Clarke wasn’t the only artist they encountered during
their residency in UK. Their host, Birmingham Open
Media (BOM), also brought them together with other
artists, organisations, communities, even scientists and
academics in Birmingham. They attended workshops
and discussions, exhibitions and festivals, shared

their own practice, and took part in experiments that
broadened their horizons on many things.

Although they were born in two different cities,
Yogyakarta and Birmingham, Lifepatch and BOM have

much in common. Both of them are organisations

that explore the intersection of art, technology and
science, with social as well as creative outcomes.

The same cross-disciplinary characteristic made the
activities during this residency diverse, in addition to
the backgrounds of the different participants. Ferial

is an artist with wide interests that break boundaries

of sectors and mediums: her work combines
interdisciplinary knowledge, opinions, and socio-cultural
issues. Amara is an art activist involved in many art and
technology projects, one of which involved a database
of works by Indonesian artist Agus Suwage; while Sita is
a young curator who joined Lifepatch in 2015.

The cross-disciplinary theme inspired them to talk

with neuroscientists at the School of Medical Science,
University of Birmingham, about the hormonal system
of human brains. One thing they brought from Indonesia
was the “PMS remedy” by Intan Pratiwi, a tool that
produces certain smells to be inhaled by users in order
to balance the hormonal system and reduce the effects
of Pre Menstrual Syndrome or Tension. The discussion
also sparked further questions about the relationship
between emotions, hormones and perceptions around
gender stereotypes.

Cross-disciplinary exploration did not stop there.
When the members of BOM presented their works, the
three met John Sear who was explaining his plan for a
creative project with Katie Day: an interactive cross-
border show that combines theatre and games. They
got involved as players as well as spectators, creating
scenarios as if they were secret agents investigating a

55

Mara, Sita and Al, three of Lifepatch’s women who went on a residency program at Birmingham Open Media, captured with one of BOM’s artists.
©Doc. British Council

political conspiracy. They got in the car in the parking
lot, broke the password to get a message from the cell
phone, even hid from the parking attendants. It was

all an experience that taught them about alternative
approaches in the world of theatre, delivering messages
to the audience and removing the boundaries of the
stage.

The participants also visited the Floating Cinema Shorts
Gongoozling Day—part of Flatpack Film Festival—
where they learned the history of the canals that pass
through Birmingham. As an industrial city, Birmingham
has a close relationship with the canals because of
their role in commodity distribution before the train
system existed. In recent decades the canals have
become cherished as a centuries-old national treasure,
also serving as a social space, creating shelter for
wildlife, water sports, and educational facilities. The
visit reminded them that Indonesia is actually a lucky
country with its natural and industrial heritage, ripe for
exploration.

Visiting the Conflict Minerals exhibition at Art Catalyst
was a memorable, eye-opening experience, partly as
it incorporated installations about the conflict in West
Papua.

The project used an architectural engineering
approach, presenting a re-imaging of mining sites with
geographical mock-up techniques.

With Beatfreeks, a collective of artists and
entrepreneurs who used creativity for good, they held
a discussion about Islamophobia, addressing issues of
identity as Muslims, interfaith marriage, and comparing
the tensions that occur due to differences in religion
and branches of Islam in both countries.

“In the UK there is no high tension like what we
experience in Indonesia, there’s no public statement
that Shia or Wahabi is not Islam,” they wrote.

The participants hoped that this residency could be the
beginning of a long-term cooperation program between
Lifepatch and BOM: in 2018, BOM send their first
residency scientist-artist to Yogyakarta.
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EXAMPLES OF NEWS

Building Framework for the Effectiveness Disbursement of Viability Gap Fund
for the Umbulan Water Supply Project in Surabaya

Since early 2017, a series of workshops on Government Facilities and Support in infrastructure
provision with the Public-Private Partnership (PPP) scheme has been conducted in various cities in
Indonesia. These workshops served as forums where Government Contracting Agencies (GCAs) can
interact directly with the Directorate of Government Support and Infrastructure Financing
Management (DGSIFM) as the Ministry of Finance's unit that assists such provision. These
workshops aimed to strengthen the sense of GCAs for projects they handle and the role of DGSIFM
in helping the implementation of PPP projects in Indonesia. The previous workshops discussed
Project Development Facility (PDF) proposal submission for five KPBU projects that have passed the
Outline Business Case (OBC) stage; this time, the theme around the Viability Gap Fund (VGF) became
the highlight.

On Thursday, 20 April 2017, the workshop "On Building Framework for the Effectiveness
Disbursement of Viability Gap Fund for the Umbulan Water Supply Project (WSP)" was held in
Surabaya, East Java. Umbulan WSP is a PPP project that can significantly benefit the community,
especially for low-income residents. Umbulan WSP allows citizens of Pasuruan, Sidoarjo, Surabaya,
and Gresik to clean and ready to drink water supply. In 2014, SPAM Umbulan was awarded the
Finance Project of The Year at the Global Infrastructure Leadership Forum in New York, USA. The
workshop discussed the development of the Umbulan WSP project and the VGF Disbursement
Mechanism by DGSIFM. VGF is government support in the form of a contribution of some of the
construction cost, given in cash to a PPP project that already economically viable but has not had a
financial feasibility.

One of the benefits of VGF is to deliver public services at affordable rates for the community. The
workshop was attended by representatives of DGSIFM, representatives of East Java Provincial
Government as the GCA, representatives of the Java Provincial Investment Agency, and PT Meta
Adhya Tirta Umbulan. Representatives from the Directorate General of Budget also attended this
workshop.

end

About INCLINES for Refugees

If you had to flee your home, what would you need to stay alive? Food, medicine, water, electricity,
a safe place, clean clothes? What if you can't afford them all because you’re not allowed to work?

This is how it feels to be refugees.

Indonesia is not a signatory to the 1951 Refugee Convention and its 1967 Protocol, which means
that Indonesia is just a transit country for refugees who are seeking for resettlements to countries
that signed the Convention. Issues occurred when these countries resisted fulfilling their
commitment to the Convention in accepting refugees, as the implication of the rise of extreme
nationalism and xenophobia. The resistance caused the refugees to live in Indonesia for years,
without jobs, access to education, health care, homes, and certainty.



It is devastating, but we believe that kindness can help them to ease those problems.

INCLINES (stands for "inclusive and empathetic society") for Refugees is a platform that aims to
support organizations in Indonesia in raising awareness about refugee issues, fundraising info and
finding volunteers to help refugees.

Founded in 2019, INCLINES wants to create a stronger force in supporting refugees and human rights
in Indonesia through stories, insights, and free toolkit.

We believe that anyone can take part in building a more inclusive and empathetic society.

end

British Council Film Programme at Arkipel — Grand lllusion

As much as the number of people that are interested in film with a new approach of storytelling has
increased, experimental film is perhaps the least commonly viewed style of filmmaking because it
often seen as perplexing. It is interesting because the purpose of this kind of film is to re-evaluate
cinematic conventions, explores alternatives to traditional narratives or methods of working and to
triggers discussions. While "experimental" covers a wide range of practice, an experimental film is
often categorised by the absence of linear narrative, the use of various abstracting techniques—out-
of-focus, painting or rapid editing plays with colours—the use of asynchronous sound or even the
absence of any sound track that mainstream film usually has.

Experimental film usually aims to place the viewer in a more thoughtful and deeper relationship to
the film. In experimental films; telling a dark history of revolution and the class struggle can take
forms of black and white pictures and vegetables that move using a ‘stop motion’ technique; and a
knowledge about jellyfish can be told by soothing voice that accompanies scene of its pinkish
translucent skin moving as it swims in the blue water.

By working together with Arkipel, Jakarta International Documentary & Experimental Film Festival,
British Council would like to promote this spirit of creating cross-discipline works that triggers more
discussions — not only for film lovers, but also for visual arts enthusiasts through experimental films
in Indonesia. The third year of the festival that was held on 19 — 29 August 2015 also marked our
first partnership with the festival. We brought some of the best of LUX’s collection that represents
4500 works by approximately 1500 artists from 1920s to the present day. We also invited Benjamin
Cook, Director of LUX, a UK-based international arts agency for the support and promotion of artists’
moving image practice that enrich the world of experimental films. Founded in 2002 as a charity and
not-for-profit limited company, it's the only organisation of its kind in the UK, it represents the
country’s only significant collection of artists’ film and video and is the largest distributor of such
work in Europe.

During his visit, Cook attended the Media Gathering and Press Conference, curated a special
presentation programme (presented as two-part session of screenings) and gave a public lecture
about Moving Images and Knowledge Disseminations.

This partnership was one of our efforts to contribute and support the development of film industry
in Indonesia by showcasing the best of British cinema, including its experimental films. Benjamin
Cook met with a number of young Indonesian curators to kick off a future collaboration between UK



and Indonesia, in which there will be cross mobility of curators to access and work with archives and
collections of moving images from both countries.

end
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Two USAID/EpiC support trucks filled
with empty oxygen cylinders departed
from the oxygen cylinder collection

post at the Jakarta National Monument
to Krakatau Steel. Photo credit: Erlian Aditya

EpiC In collaboration with the Ministry of Health, PHO/ DHO Jakarta, and
Jakarta Cooperation Agency, contributed to tackling the shortage of oxygen
In healthcare facilities caused by the spike of COVID-19 cases in June and
July 2021 by providing oxygen refill transportation support. From August
1-30, EpIC transported 2,997 oxygen cylinders from Jakarta to refill in
Krakatau steel Cilegon, Banten, and brought them back to Jakarta and
distributed them to 40 unique hospitals that needed this support.
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The total cylinders EpIC transported per day ranging from 39 to 154 - _
cylinders, with an average of 100 cylinders per day. During the last week of . S
the assistance, the average number of cylinders transported was 50% than ' e
the first week of the assistance. This decrease in demand may be due to the
iIncreased oxygen availability in DKI Jakarta.

USAID/EpIC support trucks arrive at
an oxygen cylinder refilling station in
Krakatau Steel, Banten Province. Photo credit: Erlian Aditya

Many hospitals in Java ran out of oxygen in July, underscoring dire oxygen
shortages In parts of Indonesia as the nation suffers from a major
coronavirus outbreak and 1t needed more tanks, including converting
Industrial tanks to be used by the hospitals.

USAID/EpIC provided two truck fleets with a transport capacity of 100
oxygen cylinders per truck. USAID/EpIC also supports 10 loading and
unloading workers. The truck fleet and loading and unloading workers work
every day during August 2021 amidst COVID cases and the hospital bed
occupancy rate, which has risen sharply in the capital city. This USAID/EpiC
support was a part of Jakarta PHO's strategy to address oxygen scarcity In
140 hospitals in Jakarta. In collaboration with Krakatau Steel

state-owned steel company that provided free oxygen cylinder filling
services specifically for hospitals - USAID/EpiC helped deliver thousands of
oxygen cylinders from various hospitals in Jakarta. USAID/ EpiC traveled USAID/EpiC support trucks arrive at

130 miles for 6 hours to Krakatau Steel to refilled and brought back the an oxygen cylinder refilling station in
cylinders to the hospitals. Krakatau Steel, Banten Province. Photo credit: Erlian Aditya
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SOLIDIFYING RELIGIOUS
FREEDOM IN INDONESIA

Despite being universally recognized as a widely tolerant
country with extraordinarily diverse religions and ethnicities,
many ideals of Indonesia’s core identity, including religious
freedom, are increasingly under threat with the rising
number of religious freedom violations in recent years. The
“Solidifying Religious Freedom in Indonesia” project (SOLID-
ID) offers innovative approaches to address this issue. From
inter-religious trainings to art residency and festival, this
project brings diverse stakeholders together, including local
and national governments, youths, and local communities.
These diverse groups will collaboratively contribute to
improving state protection for religious freedom and
building a more cohesive and diverse society in Indonesia.

PROGRAM ACTIVITIES
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1. Policy & Legal Framework Assessment and Public
Perception Survey regarding religious freedom and
interfaith tolerance in Indonesia.

2. Multi-Stakeholder Forum to develop working guidelines
in responding to violent religious intolerance.

3. National policy discussions and local public consultation
events to acquire and provide substantive input to the bill
on the protection of religious freedom.

4. Trainings for religious leaders on tolerance, interfaith,
and religious freedom.

Intra- and inter-faith dialogues on religious tolerance
for religious leaders and their congregations,
including youth and women leaders.

Media Content Analysis, Workshop on Peace
Journalism, and Media gatherings for key national
and regional media companies.

Social media literacy workshop for youths to
counter cyber hate-speech and intolerance.

Common Ground Art Residency Program and
Art Festival.



SOLID-ID HIGHLIGHTS

ART RESIDENCY

Search Indonesia in collaboration with Spektakel ID organized an
Art Residency for young artists with art projects that support peace
and religious tolerance. Search chose seven artists to receive a seed
grant and brought them together in a workshop, where the artists
discussed art, social change, conflict transformation, and diversity.
The art projects range from a mural project to a participatory theatre.

758 5

ARTISTS CITIES
(5 Female, (Jakarta, Bogor, Bekasi,
2 Male) Bandung, Yogyakarta)

COMMON GROUND ART FESTIVAL

On 9 - 10 February 2019, in collaboration with art and cultural
organizations Serrum Studio and Spektakel, Search held a Festival
under the name of #RAMAIDAMAI Festival (#PeaceOutLoud Festival)
at the National Museum in Jakarta. This festival provided all 7 Artists
under the Art Residency program the opportunity to showcase their
artwork to the public, and brought together local CSOs, influencers,
musicians, a stand-up comedian, and cultural organizations to
educate the public on the importance of promoting peace and
tolerance through art, creativity, and discussions.

1 45 52

NATIONAL TALKSHOWS MUSIC PERFORMERS
EVENTS
SPEAKERS ATTENDEES

“SOCIAL MEDIA FOR SOCIAL IMPACT"” WORKSHOP

With the increasing power of social media to create social impact,
Search worked with youth-based organizations such as Campaign
and Young Interfaith Peacemaker Community (YIPC) to hold social
media workshops to strengthen the youth’s capacity on utilizing
social media as a powerful tool to support positive social change,
social movements and sustainable peace.

8& 12348 34f

WORKSHOPS YOUTHS CITIES
(Jakarta, Bandung,
Yogyakarta)
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JOURNALISM & DIVERSITY WORKSHOP

To help media promote tolerant and diverse societies, Search hosted
“Journalism and Diversity,” a two-day workshop with journalists
from well-known Indonesian outlets, in collaboration with Serikat
Jurnalis untuk Keberagaman (SeJuK). The workshop covered various
aspects of peace journalism and its impact on communities.

22 &
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MEDIA GATHERING

The media plays an important role in shaping public opinion and
perspectives, including on religious diversity and human rights. Under
SOLID-ID, Search in collaboration with SEJUK, JAKATARUB, and Yayasan
Bani Abdurrahman Wahid Yogyakarta held media gatherings to build
awareness and encourage the revival of the principles of tolerance or
appreciation for minorities in the media industry.

126 248dh 44

MEDIA PARTICIPANTS CITIES
GATHERINGS (Jakarta, Bandung,
Bogor, and Yogyakarta)

MEDIA CONTENT ANALYSIS

Search conducted a Media Content Analysis to obtain a better
understanding of the messages on religious diversity spread by the
Indonesian media. The study discovered that the coverage of religious
freedom in mainstream media, particularly online media, remains a
cause for concern, although in most cases, the media sheds a positive
light on interfaith tolerance through their stories.

108 20 2EF

ARTICLES MEDIA REPORTS FACT SHEETS
(1 January 2017 - (5 Online Media & (English and (English and
1January 2018) 5 Newspapers) Bahasa Indonesia) Bahasa Indonesia)

TRAINING FOR RELIGIOUS LEADERS

Realizing that religious leaders have an important and strategic role

in providing a benevolent perspective of interfaith tolerance in the
community, Search collaborated with local organizations such as
Yayasan Satu Keadilan, LBH Bandung, and Lembaga Kajian Islam dan
Sosial (LKIS) to hold trainings where more than 100 religious leaders
learned and discussed religious freedom, human rights issues, conflict
management, grievance mechanism, and advocacy strategies.

4%; 147 & 25 540

TRAININGS RELIGIOUS ACTION PLANS CITIES
LEADERS (Jakarta, Bogor, Depok,
Bandung, Yogyakarta)




SOLID-ID HIGHLIGHTS (cont.)

INTERFAITH AND INTRAFAITH DIALOGUES

In collaboration with Aliansi Nasional Bhinneka Tunggal Ika (ANBTI),
Search held intrafaith and interfaith dialogues that involved high
school students, university students, minority religious groups, and
religious leaders. The dialogues focused on various topics, such as
the rights to religion and belief, the prevention and management of
violations against religious freedom, and the media’s role in providing
alternative narratives that strengthens freedom of religion and belief.

299 1300%% 6 dif

INTERFAITH & PARTICIPANTS CITIES

INTRAFAITH (Jakarta, Bogor, Depok,

DIALOGUES Bekasi, Bandung
Yogyakarta)

NATIONAL POLICY DISCUSSION -

In collaboration with ANBTI, Search held national policy discussions L
with a focus on improving advocacy, practices, and regulations of
religious freedom, particularly for indigenous belief communities
whose religions were traditionally unacknowledged and subjected
to systematic, state-sanctioned discrimination, including the design
of advocacy strategies to protect their civil rights.

L .
NATIONAL EXPERTS &
POLICY STAKEHOLDERS
DISCUSSION
Search for Common Ground is an international humanitarian organization, Address
established in 1982 with a focus on peacebuilding, transform the way the world deals CoHive Uptown
with conflict, away from adversarial approaches, toward cooperative solutions with JI. Timor No. 16, Menteng.
an emphasis on problem solving. Our mission is to build sustainable peace for future Jakarta, Indonesia 10350

generations by working with all parties from conflict, providing the tools needed to

work together and find constructive solutions.
@ common Ground ID

Search works in 36 countries in Africa, Asia, Europe, the Middle East and North commongroundid
America. In Indonesia, Search works with local partners and organizations, supports @ commongroundid
the process of building a culture of peace through media, dialogue, strengthening © Common Ground ID

community relations and capacity building since 2002.
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PROMOTING PEACEFUL
NARRATIVES TO YOUTH
IN INDONESIA

Defeating violent extremist organizations requires targeted As an organization whose mission is to build sustainable
efforts to reduce the appeal of these groups and their ideologies. peace for generations to come, Search for Common
Propaganda plays a critical role in violent extremism (VE) Ground (Search) Indonesia believes that it is crucial to
organizations' identity. It will continue to do so because although counter VE narratives and ideology by shaping a resilient
they are losing their physical territory, they are still seeking ways society. The Promoting Peaceful Narratives in Indonesia
to inspire new support in the digital environment by spreading (NADA-ID) project is designed to build the capacity of
provocative and hateful messages to nurture intolerance. local messengers to produce and disseminate alternative

messages to counteract the appeal of violent extremism
Hateful propaganda and intolerant narratives in Indonesia have (VE). Search - Indonesia aims to reduce the influence
been produced and disseminated by groups that aim to gain of violent extremist narratives among internet users -
support from the digital and social media users.Social media particularly youth in Indonesia, as a response to growing
has also been used as a tool to recruit youth to become active intolerance and online hate speech in recent years.

members or supporters of violent extremist groups.

PROGRAM ACTIVITIES

1. Research toidentify specific drivers and messaging 6. Viral Post Competition that will kickstart a youth-led
tools used by extremists in at-risk communities. messaging campaign

2. Designand implement a Creative Multiplatform 7. Inter-Religious dialogues between youth and
Messaging Campaign that provides alternative religious leaders

messages to VE narratives.

3. Monthly adaptation workshops where a Messaging Hub 8. Messaging capacity building for members of CSOs and
Task-Force will monitor implementation of the messaging grassroots networks and social media influencers.
campaign and update information on the VE landscape.

4. Social mediainfluencer videos on peace and tolerance 9. Seed Grants for localized messaging campaigns by
influential CSOs and grassroot networks and social

' ) . - . . media influencers.
5. Social media messaging training for University students




NADA-ID HIGHLIGHTS

INTERFAITH DIALOGUES

Inter-religious dialogues bring together youth from
across the religious spectrum in Indonesia to discuss
shared values and grievances and how they can work
together to overcome differences.

Search - Indonesia has worked with Yayasan Bani KH
Abdurrahman Wahid (YBAW) and the Young Interfaith
Peacemaker Community (YIPC) to carry out 12 interfaith
dialogues for the areas of Greater Jakarta, West Java,
Central Java, and East Java. 480 individuals have been
involved in interfaith dialogues, embedded in various
activities such as the GUSDURian Network Bi-annual
Meeting, Community Management Training of Trainers,
and Student Interfaith Peace Camps.

NEEDS ASSESSMENT AND
FIELD-LEVEL CONSULTATIONS

Between March to April 2018, Search - Indonesia, through the research
consultant Love Frankie, conducted a needs assessment to identify the
main drivers of extremism; actors seeking to influence young people
online; the mechanisms, narratives, and channels used by these actors
and the various degrees of success. Search - Indonesia also conducted
field level consultations with P-CVE experts and youth to gain their
insight on how a social media campaign that provides alternatives

to violent extremist narratives should be carried out. The research
resulted in CVE initiatives in general and various recommendations

for the NADA-ID social media campaign.

MONTHLY ADAPTATION WORKSHOP WITH
THE MESSAGING HUB TASK FORCE

Search - Indonesia through Yayasan Bani Abdurrahman Wahid (YBAW)
formed the messaging hub task force (called Dapur Narasi) in April
2018, whose members consist of individuals from organizations and
government bodies working in P-CVE and the promotion of peace,
tolerance, and diversity, as well as communications practitioners.
The messaging hub task force meets on a monthly/bi-monthly basis
to discuss updates and changes to the VE landscape and narratives
used by VE and hardliner actors. The members have met 9 times

to discuss the strategy of the social media campaign and the
narratives they can use in responding to these changes and
potential collaborative efforts between task force members.

In the Community Management Training of Trainers, YBAW focused on
strengthening the youth capacity to become facilitators of community
management training.

During the training, they instilled tolerant and pluralistic values of

the late K.H. Abdurrahman Wahid (also known as Gus Dur, former
president of Indonesia who was also considered to be the Indonesian
Father of Pluralism). The training of trainers aimed to empower youth
who are local leaders and provide them with facilitation skills that can
help them become positive changemakers that drive social change in
their communities.

Search - Indonesia also supported YIPC in the implementation

of Student Interfaith Camps, a series of regular events that bring
together individuals from different religious backgrounds to reflect
on their religions. The participants also had the chances to clarify
misconceptions about each other’s religion through sharing sessions
that provide an opportunity for open and respectful dialogue.
Participants of the Peace Camp left with a new perspective on
interfaith relations.

12 480%:

EVENTS PARTICIPANTS



MULTIPLATFORM MESSAGING CAMPAIGN AND SOCIAL MEDIA VIDEOS ON PEACE AND TOLERANCE

Our work with Maverick

In August 2018, Search - Indonesia, with the support

of Maverick Communications Solutions, held the ‘Jaga
Jari, Jaga Hati’ workshop in Bogor, Indonesia. Fifteen
participants from various backgrounds, including NGOs
and CSOs working in P-CVE, youth, and creative persons,
discussed the situational analysis and the objectives
that Search’s CVE campaign should aim to achieve.
Participants were then guided through an exercise to
identify the target audience’s journey to extremism.
They were also asked to brainstorm ideas on how to
prevent target audiences from proceeding to the next
stage in this journey in the form of key messages, tactics,
and channels that could be used to engage the audience.

A prototype version of the campaign was tested during
Netizen Fair 2018, an annual event on digital literacy
held by Siberkreasi, a national movement in Indonesia
to overcome the spread of negative content through
the internet (fake news, cyberbullying, and online
radicalism). Search - Indonesia, with the support

of Maverick and Campaign.com, opened a booth
named Journey #ForChange at Netizen Fair 2018 and
carried out online competitions using the campaign-
related hashtags. During the campaign period, 803
posts containing either #CapekGakSih, #forchange,
#AkuTemanmu hashtags, or “Beda ...., Tapi tetap ...."
keywords were found on Twitter, Facebook, Instagram,
and YouTube. The campaign received 4,592 likes and
421 comments. Search and Campaign.com'’s booth at
Netizen Fair managed to attract 252 visitors.

Our work with NU Media

Search - Indonesia, in partnership with NU Media, has
produced various articles on the website and social media
accounts of Islami.co that emanated tolerance and diversity.
Although the pieces were placed on Islami.co, the content
did not discuss diversity and tolerance from the sole
perspective of Islam, and some of the article writers came
from different religious backgrounds.

This partnership has produced and disseminated 103 articles,
16 videos, and 10 infographics that aim to counter extremist
narratives and provide peaceful alternative narratives. The
contentincludes videos such as Berbagi, Apapun Agamamu
(Sharing, Regardless of Your Religion), Kisah Nur dan Pardi
yang Pulang dari ISIS (The Story of Nur and Pardi Who
Returned from the ‘Islamic State’), and Kisahku Bersama Lusi,
Sahabatku yang Kristen (My Story with Lusi, My Best Friend
Who is a Christian).

103& 16 &0 10

ARTICLES VIDEOS INFOGRAPHICS

11,269,452

VIEWERS AND READERS REACHED

Our work with Cameo Project

Cameo Project and Search - Indonesia have collaborated to
produce four videos with Key Opinion Leaders (KOLs). The first
video, titled Cara Merusak Perdamaian (How to Ruin Peace) was a
satirical sketch that aimed to educate people on what they should
avoid doing in order to maintain peace, which includes spreading
fake news (‘hoax’) and adopting an ‘eye for an eye’ attitude.

The second video, ‘Mimpi untuk Indonesia’ (My Dream for
Indonesia) features Sakdiyah Ma'ruf, an Indonesian female stand-
up comedian who was awarded the 2015 Vaclav Havel Prize for
Creative Dissent and is known for addressing extremism in her
stand- up routines; Savic Ali, founder and director of Islami.co, an
online platform that is dedicated to spreading information and
ideas that support peace and tolerance; and Abdul Qowi Bastian,
a former editor at Rappler Indonesia and lecturer at Universitas
Multimedia Nusantara. The video calls for viewers to reflect on
the challenges faced by Indonesia and how Indonesians must
work together to maintain peace.

The third video ‘Lebih Baik Hidup di Negeri Sendiri’ was a micro-
documentary on refugees in Indonesia that featured prominent
refugee activists such as Mozhgan Moarefizadeh of Refugees

& Asylum Seekers Information Centre (RAIC) and Mohammad
Bagir Bayani of HELP for Refugees. They talked about the effect
of conflict on refugees, the challenges faced by refugees in
Indonesia, and the importance of maintaining peace.

The fourth video was a Point of View (POV) video, ‘Emansipasi
Wanita di Persimpangan Jalan?’ published in the middle of July
2019. This video aims to increase public awareness about gender
equality and the role of women in conflict resolution, featuring
Indonesian feminists Kalis Mardiasih and Cania Citta. As of
October 2019, these videos have reached 402, 462 views.

420 402,462

VIDEOS TOTAL VIEWS



INFLUENCER #FORCHANGE ACADEMY
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CITIES PARTICIPANTS PEOPLE REACHED THROUGH
ONLINE & OFFLINE ACTIVITIES

From December to March 2019, Search - Indonesia and
Campaign.com, a social technology company that focuses on
communities that bring individuals and organizations together
to create a positive impact on the world, held a series of social
media messaging training, titled the Influencer #ForChange
Academy. 183 young Indonesians aged 18-30 years old from
different educational, cultural, and religious backgrounds,
joined the 3-day boot camp in Jakarta, Bandung, Cirebon,
Purwokerto, Solo, and Surabaya.

The Academy participants were guided through a process of
understanding the issue of violent extremism in Indonesia, the
role of youth in prevention and countering violent extremism
(PCVE), becoming effective social media influencers, and
developing alternative narratives on social media. After the
Bootcamp, these young influencers continued to carry out
positive campaigns on social media that covered issues on

#MERANGKAIDAMAI

287 % 11,1055

POSTS LIKES

76,426@ 239,405

PEOPLE REACHED IMPRESSIONS

The PREVENT Consortium'’s theory of change states that

an evidence-based campaign that promotes pluralism by
influential and credible public figures or institutions can
reduce the appeal of violent extremism. This theory inspired
Search for Common Ground Indonesia and the Directorate
General of Correctional Affairs, Ministry of Law and Human
Rights (Indonesia) to conduct a training on the use of social
media in combating violent extremism with 15 Civil Society
Organizations on 28 - 30 June 2019.

ABOUT SEARCH FOR COMMON GROUND

peace and tolerance, as well as addressing other social problems
such as bullying and body shaming.

Participants with the best action plans and follow up campaigns
were awarded prizes, and each of them had an opportunity to
present their campaign at the Influencer #ForChange gathering
held at the office of the Ministry of Technology and Information
in Jakarta. The presentations were evaluated by a panel of
communication, media, and social campaign practitioners from
Islami.co, USAID Harmoni, and the GUSDURian Network. This
event also featured prominent media practitioners Oktora
Irahadi of Cameo Project, writer Agustinus Wibowo, and
podcast creator Igbal Hariadi, who shared their knowledge
through mini-coaching clinic sessions.

The training gave birth to #MerangkaiDamai (weaving peace), a
movement aims to promote diversity and peace as an effort to

counter violent extremism and intolerance through the digital
platform. Each CSO has been implementing the material obtained
during the training and created a campaign that interprets the hashtag.

#MerangkaiDamai is our hope to inspire and educate internet users
in Indonesia to use their digital rights in supporting the right to life
and the right to freedom of thought, conscience, and religion. As of
October 2019, the movement has created 287 posts, generated 11,105
likes, reached 76,426 people and achieved 239,405 impressions.

Search for Common Ground is an international humanitarian organization, established in 1982
with a focus on peacebuilding, transform the way the world deals with conflict, away from
adversarial approaches, toward cooperative solutions with an emphasis on problem solving.
Our mission is to build sustainable peace for future generations by working with all parties

Address

CoHive Uptown

JI. Timor No. 16, Menteng.
Jakarta, Indonesia 10350

from conflict, providing the tools needed to work together and find constructive solutions.

Search works in 36 countries in Africa, Asia, Europe, the Middle East and North America.
In Indonesia, Search works with local partners and organizations, supports the process of
building a culture of peace through media, dialogue, strengthening community relations

and capacity building since 2002.

@ common Ground ID
commongroundid
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Urun Rembug Desa:
Towards Peaceful, Inclusive, and Participative Villages

Jakarta, 26 August 2019 — The European Union (EU) in partnership with Search for Common Ground,
IDEA and Civil Society Organisations (CSOs) Forum, supported by Ministry of Village, Development of
Disadvantaged Regions and Transmigration organised Urun Rembug Desa, on Monday, 26 August
2019, in Jakarta. Carrying the theme “Towards Peaceful, Inclusive, and Participative Villages,” Urun
Rembug Desa is a gathering to share best practices from Gender-Sensitive Village Planning and
Budgeting Programme implementation in Tabanan District (Bali) and Bogor District (West Java). The
event also brought together representatives from the Government, Civil Society Organisations, and
Community Organisers from across Indonesia to share their experiences in advocating for inclusive
development in villages.

Over the years, the EU and Indonesia have successfully worked together to foster inclusive economic
development, support civil society, promote good governance, protect the environment, counter the
effects of climate change, promote primary education, and prevent diseases. An important element
of this bilateral effort is the EU's close cooperation with civil society for promoting human rights,
democracy, gender equality, economic development, and other development issues.

As one of its initiatives, the EU established the Gender-Sensitive Village Planning and Budgeting, a
programme supporting inclusive development in Indonesia and the implementation of Village Law
Number 6 of 2014.

In his address, Mr. Charles-Michel Geurts, Chargé d'affaires a.i. of the European Union Delegation
to Indonesia emphasized the importance for government and civil society partners to work together
to ensure that the village funds actually reach all people that they are designed to serve — ensuring
that no one is left behind. This is a central promise of the 2030 Agenda for Sustainable Development.

By collaborating with Search for Common Ground, CSO Forum and IDEA, the EU's successful
programme created 54 Community Organisers (COs) from 18 villages in Bogor District and Tabanan
District. CSO Forum consists of 9 Civil Society Organisations that have implemented the programme
and encouraged citizens to engage constructively in gender-responsive budgeting process.

"From the legal and formal aspect, participation is part of the country's development process, even
though its implementation is still far from expectations. Therefore, community participation is
essential to ensure that development achieves equitable and sustainable results, and contributes to
social change and empowering the community. Through support from the European Union to several
CSOs in Bogor and Bali, the level of community participation continues to improve in village planning
and development. This general level of involvement has eroded the practice of discrimination which
is believed to be the basis for the formation of the inclusive village and community characteristics",
explained Syamsul Alam Agus, Secretary of the Yayasan Satu Keadilan and a member of the CSO
Forum.
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This event is funded by the European Union. The European Union and Indonesia: A Cooperation that counts.
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Furthermore, the three-year programme also reached out Indonesian citizens living in 300 villages by
disseminating information of social audit results and citizens’ rights through radio programmes, village
information boards, and other media.

“The Village Fund opens space for villages to respond and prevent conflicts in the village, including
those caused by the lack of transparency from the government and social injustice. The purpose of
the Village Planning and Gender-Sensitive Village Budgeting from the European Union to create a
peaceful, inclusive and participatory village is very applicable to support the implementation of the
Village Law and Funds”, said Director of Post-Conflict Regional Services of the Ministry of Village,
Development of Disadvantaged Regions and Transmigratio, Mr. Hasrul Edyar.

The insights and valuable findings from the programme implementation were delivered through radio
talk shows that discussed other relevant topics such as Conflict Prevention on Village Fund
Implementation; Women Leadership in Village Development: a best practice from villages; and Budget
Transparency: Effort to Prevent Conflict with Violence.

Urun Rembug Desa also featured art performances and an exhibition by CSO Forum and the event
organizer, Campaign ID. Campaign’s full support for village empowerment is not only carried out
through cooperation in actualizing the event. As another concrete step, the Campaign also facilitates
the community to provide support through the Campaign app. Within the app, there are nine
challenges in a variety of issues, such as the environment, women's empowerment, health, economy,
and communication. Those who have completed the community action challenge can exchange the
points into funds for the development and empowerment of the target villages for each CSO. Videos
displaying the innovative activities developed and influenced by the Gender-Sensitive Village
Planning and Budgeting were also shown to invitees.

* % %

About European Union

The European Union (EU) is a unique economic and political union between 28 Member States.
Together, they have built a zone of stability, democracy and sustainable development whilst
maintaining cultural diversity, tolerance and individual freedoms. In 2012, the EU was awarded the
Nobel Peace Prize for advancing the causes of peace, reconciliation, democracy and human rights in
Europe. The EU is the largest trade block in the world; and the world's largest source and destination
of foreign direct investment. Collectively, the EU and its Member States are the largest donor of
Official Development Assistance (ODA), providing more than half of ODA globally.

About CSO Forum
CSO Forum consists of nine implementing Civil Society Organisations (CSOs) of the Gender-Sensitive
Village Planning and Budgeting, a program that was funded by the European Union.

The Gender-Sensitive Village Planning and Budgeting program aims to increase the capacity of local
community organisers (COs) in Bogor (West Java) and Tabanan (Bali) in public budget processes such
that they are gender-sensitive and minority-sensitive. It also aims to improve the capacity of citizens,
including women and minority groups and local village leaders to engage constructively in a gender
and minority-sensitive, public budget process.

- idea #: 3K G agkam r /4

PEAN UNION

’@"/\ ‘79‘“\ Wit ocampaign

This event is funded by the European Union. The European Union and Indonesia: A Cooperation that counts.



URUN
REMBUG —
DESA

The implementation of this programme has brought together civil society organisations, local
government, and village communities in 18 villages and reached more than a thousand beneficiaries.

Members of CSO Forum:

Bali

Bogor

Fitra Jawa Timur
Jaringan Radio Komunitas (JRK) Indonesia
Kunti Bhakti

Aliansi Bhinneka Tunggal lka

Jaringan Radio Komunitas (JRK) Jawa Barat
Metamorfosis

Peka Indonesia

Relawan Kesehatan Masyarakat

Yayasan Satu Keadilan

For more information, please contact:

Representative of CSO Forum

Syamsul Alam Agus - Yayasan Satu Keadilan
Phone : +62 811 888 9083

Email: duael@satukeadilan.org

Search for Common Ground Indonesia
Bahrul Wijaksana, Country Director
Phone : +62 811 8846 032

Email: bwijaksana@sfcg.org

This event is funded by the European Union.

Y campaign

The European Union and Indonesia: A Cooperation that counts.
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Social Design for Social Living
Meet, Immerse, Interact

Jakarta, 28 June 2016 — Fundacja Sztuka i Wspdtczesnosc in partnership with the Centre for
Contemporary Art Ujazdowski Castle Warsaw, Supported by the National Gallery of Indonesia are
delighted to present Social Design for Social Living, a platform featuring the exhibition and a concurrent
public program of workshops, meetings, art-talks and activities in the public space of artists from Poland
in collaboration with Indonesian artists, street musicians, art collectives and students.

Social Design for Social Living will take place at the National Gallery of Indonesia and its vicinity in
central Jakarta from 28th of June to 22nd of July 2016, divided into two phases. After the opening night
on the 28th, the first phase will be held until 1st of July 2016, showcasing the artists’ works as well as
conducting art talks and workshops. The second one will be held on 12th of July to 22nd of July where
more workshops and public presentations will ensue.

All activities will introduce for the first time in Indonesia the selected examples of socially oriented acts
in Polish art and design from the recent years. The content of the exhibition will be presented to the
viewers in a participatory way by the members of the Social Design Academy, a public program
accompanying the exhibition that consists of meetings, workshops, performances and art-talks — held
inside and outside of the gallery space. The Academy started with closed team-working sessions with
Jakarta-based students and artists participating in the exhibition. They will be present every day during
the exhibition in the Academy/ Workshop space to transmitt the narrations related with the presented
artworks.

Social Design for Social Living is a long-term project based on cooperation between Polish and
Indonesian art communities comprising artistic and research residencies, art activities at the crossroads
of visual arts, design and architecture, and an exhibition. Since the origins of the project in 2014 and
during subsequent phases, organized in a range of times and places, the potential to meet has been the
focus of its attention. Sensing the possibility of synergy, this project was seeking a space and conditions
for cooperation between different artistic communities working within different cultural contexts.

“We want to make the works by Polish artists, the screenings’ programme, Cinema Lectures and public
programme a starting point for discussion about the ways in which art becomes a tool for building
community in different ways and in distant places. The structure and content of the exhibition and
events at the National Gallery of Indonesia, and the list of participants and co-workers are the result of
many journeys and talks, the process of mutual recognition and close collaboration. Many happy
encounters and discoveries have contributed to this exhibition. And we would like this exhibition to be a
space for many more future meetings, “ Marianna Dobkowska and Krzysztof Lukomski curators of the
Social Design for Social Living , CCA Warsaw, said during the preview.



The gallery visitors can watch the film documentaries and videos, see the images produced and take
part in the artist-led workshops, talks and interventions. The crucial part of visiting National Gallery of
Indonesia will be shaped as a guided tour based on the formula: join, see, listen, and interact led by the
members of the Social Design Academy.

The whole concept will enable public to meet the artists, designers, curators as well as students who
also act as Hosts of the exhibition. The viewers can talk directly to the Hosts, ask questions and immerse
as well as engage to the proposed topics in a provoking interaction.

There will be eleven Polish artists and a few organizations from Poland followed by three Indonesian art
organizations taking part in the exhibition and series of events, including Iza Rutkowska (collaborating
with LBH Jakarta), Alicja Rogalska (collaborating with the street musicians), Razem Pamoja Foundation
with Justyna Gorowska & Adam Gruba.The visitors can also see the works of Pawet Althamer, Robert
Kusmirowski, Marta Frank, Maciej Siuda (collaborating with Jatiwangi Art Factory), and Piotr Wysocki &
Dominik Jalowinski*. Jasmina Wojcik, Magdalena Starska and Agnieszka Tarasiuk will also be present in
Jakarta during the public program. The artists will be supported by the art-community Serrum from
Jakarta while the art residencies were made possible in partership with Jatiwangi Art Factory in West
Java.

Social Design for Social Living is co-financed by the Ministry of Culture and National Heritage of the
Republic of Poland with support of Honorary Patronage of His Excellency Ambassador of the Republic of
Poland in Indonesia Mr. Tadeusz Szumowski.

Please visit https://www.facebook.com/socialdesign4socialliving/and @sdfsl on instagram for more
information, especially to know the details of the public activities. To download the PDF-guide-book,
please go to: www.socialdesignforsocialliving.org

*the artists whose names are underlined will not be present
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About Centre for Contemporary Art Ujazdowski Castle

The Centre for Contemporary Art Ujazdowski Castle is attempting to evolve as a new type of cultural
institution in which various fields of art coexist with each other, interact, and transgress their own
boundaries, in order to create new qualities and phenomena. The CCA draws particular attention to the
relationship between art and society, as well as interdisciplinarity, interactivity, site-specific productions,
various forms of collaboration, networking, and co-production. The CCA would like to transform itself
into more of a space for artistic exploration, research, laboratories, workshops, and experiments than
remain a traditional exhibition space.


https://www.instagram.com/sdfsl/
http://www.socialdesignforsocialliving.org/

Located in Warsaw, Poland, The CCA aims to meet the needs of a modern society by working on projects
that encompass exploration/research, creating social value through the arts, education, communication,
participation, and promotion of creativity.

About National Gallery of Indonesia
The establishment of Indonesian National Gallery of Indonesia is the realization the effort in building the
National Art Hall / National Art Development Center which has been pioneered since 1960s.

While waiting for the realization of the National Art Hall, Prof. Dr.Fuad Hasan (at that time was the
Minister of Education and Culture) renovated the main building into a Visual Art Exhibition Building,
Ministry of Education and Culture, as a facility for activities and appreciation of visual art in 1987.

Since 1998, National Gallery of Indonesia has been generating exhibitions, preservation, seminars,
festivals, competitions, etc, which are related to the effort of increasing the understanding, skill and
appreciation, of visual art. National Gallery of Indonesia also provides a service for collection research

and guiding for student and general public.

Please visit: http://galeri-nasional.or.id/ for more information.

For more information, please contact:

Irma Chantily Hertiana Dwi Putri

Phone: +62 813 1676 8841 Phone : +62 877 828 528 14

Email: irmachantily@gmail.com Email: hertianadwiputri@gmail.com
And visit:

https://www.facebook.com/socialdesign4socialliving/ and @sdfsl on instagram, especially to know the
details of the public activities.
To download the PDF-guide-book, please go to: www.socialdesignforsocialliving.org



mailto:irmachantily@gmail.com
mailto:hertianadwiputri@gmail.com
https://www.facebook.com/socialdesign4socialliving/
https://www.instagram.com/sdfsl/
http://www.socialdesignforsocialliving.org/

HERTIANA : :
PUTRI https://www.hputri.com/ m

PUBLICATIONS

AS THE AUTHOR
o Putri, Hertiana and Damayanti, Mega. 2014. Indonesia Peduli. Jakarta: Inspira Mediatama.
e Pushkin,Adam, etc. 2018. Come Together. Jakarta: The British Council.

AS THE EDITOR

e Cynthia, Moudy, dkk. 2019. Generating Youth Resilience and Leadership. Jakarta: Search for Common
Ground.

¢ Cynthia, Moudy, dkk. 2020. Modul Pengarusutamaan Gender dalam Implementasi UU Desa. Jakarta: Search
for Common Ground.

o Dobkowska, Marianna and tukomski, Krzysztof. 2016. Social Design for Social Living. Jakarta: Centre for
Contemporary Art Ujazdowski Castle Warsaw.

VIDEOS

FOR LIST OF SELECTED VIDEOS | PRODUCE, PLEASE VISIT:
https://www.hputri.com/videos

DIGITAL MEDIA MANAGEMENT

FOR LIST OF SELECTED WEBSITE | HAVE CREATED AND OR MANAGED, PLEASE VISIT:
https://www.hputri.com/digital-media-management

ARTS

FOR LIST OF MY SELECTED WORK IN ARTS , PLEASE VISIT:
https://lwww.hputri.com/arts-and-creative-economy

HUMAN RIGHTS

FOR LIST OF MY SELECTED WORK IN HUMAN RIGHTS, PLEASE VISIT:
https://www.hputri.com/human-rights

INCLUSIVE DEVELOPMENT

FOR LIST OF MY SELECTED WORK IN INCLUSIVE DEVELOPMENT, PLEASE VISIT:
https://www.hputri.com/inclusive-development


https://www.linkedin.com/in/hputri

